Introduction
In a recent article, David Ulansey argued persuasively that the veil to which the Evangelists refer as torn at the moment of Jesus' death was the outer veil of the temple, that between the porch (n5lo) and the sanctuary proper. Ulansey bases his argument primarily on Josephus (BJ 5:212-214), where this veil is described as being embroidered to represent "panorama of the heavens The veil, as a symbol of the vault of the sky, signifies in its being rent not a new way into God's presence as in Jesus's public ministry in suitably apocalyptic terms. Close scrutiny reveals that the incidents have several common features in addition to the veil imagery of the sky, and that similar or analagous features appear in key christological narratives in the other three Gospels. This paper will argue that this "divine penetration" theme is drawn upon by all four Evangelists-consciously, to a varying degree-and offers some clues about the structure of the respective narratives.
The Significance of the Sky God

1 The sky god in antiquity
Scholars searching for background material on the baptism of Jesus have been content to find parallels in semitic apocalyptic literature, but for our purposes it is instructive to go further back and to cast the net more widely. We are indebted to Mircea Eliade, whose thoroughly documented book Patterns in Comparative Religion provides a wealth of information about the relation between deities and the sky in primitive and ancient religion. 4 4
Virtually every religion begins with a supreme sky deity. This god is generally distant, passive, and abstract, and eventually he is supplanted by a creator-god who is more in touch with the earth. Eliade documents this development in Mesopotamia, India, Greece, and other Indo-Aryan cultures, maintaining that "(the) meaning is in each case ... a movement away from the transcendence and passivity of sky beings towards more dynamic, active and easily accessible forms. One might say that we are observing a 'progressive descent of the sacred into the concrete' ... " 5 This development is particularly interesting in the case of Greece. Eliade draws attention to Hesiod's Theogony, c. 600 B.C.6 Here, instead of Zeus and Hera in the beginning as we might expect, we find Olpav6q the sky god as the central player in the drama, the progenitor and "the ever-sure abiding place" for the other gods.7
